Exhibition INSPO: 
Read the Final Exhibition Project instructions before moving forward with the Exhibition INSPO assignment. Using the Guggenheim exhibition catalogue archive, select an exhibition catalogue as an inspiration for your Exhibition Project.
This assignment is to get you thinking about your Final Exhibition Project!

Introduction to the Exhibition INSPO: 
This assignment was designed to introduce you to the genre of art exhibition catalogues. 
What is an art exhibition?
· Art exhibitions are typically presented in museums or galleries and feature one artist or a group of artists from the past, present, or both. They are created to highlight a similar theme, message, concept, practice, etc. that runs through all of the artworks within the exhibition. They often provide commentary for social, political, institutional or historical experiences, understanding and issues.
What is an art exhibition catalogue? 
· Almost every single art exhibition that has existed or exists today is accompanied by either a catalogue, brochure, or other contextual materials that help you viewer understand the message of the exhibition. Catalogues will always include an introduction to the exhibition in the form of one or more essays. Read ONE for this assignment!
What’s the point?! 
· The catalogue is a reference that often includes an introductory essay/s on the exhibition’s theme or content. You will also find every single artwork featured in the exhibition- it’s like having an entire art exhibition in your hands! 

· For the INSPO project, you will select an exhibition catalogue from the Guggenheim archive that you find interesting and analyze the information it provides. This is an opportunity to develop ideas for your final project and explore various themes in exhibition history. 

NOTE: Your catalogue selection does not dictate the theme of your own final exhibition theme in any way. See requirements and an example for Exhibition INSPO below -


Requirements:
· Browse the Guggenheim archive and select an art exhibition catalogue
· Read an introductory essay about the exhibition (sometimes there are numerous essays, just read one that informs you of the themes/purpose/context of the exhibition) and view the artworks. 
· Make sure your submission follows the example and it set up in the same way. 
· 150 word min. for your catalogue description. In your description answer these questions:
· A description should provide your reader with an overview of what you read in the introductory essay and observed from the artworks. Explain the theme or purpose of this exhibition, in your own words. Consider the materials, medium, color, form, texture and content of the artworks. What did you find interesting in the exhibition? 
· Times New Roman, 12 pt. font, double-spaced
· Submit to turn it in link in the June 22 folder

Example- follow the model below and include all BOLDED headers for each section:

Taylor Kubala
ART 1310
Professor Kubala 
6/17/2020
Exhibition INSPO

Exhibition Title and Dates: Solomon R. Guggenheim collection of non-objective paintings : on exhibition from March 1, 1936 through April 12, 1936
Link to Catalogue: https://archive.org/details/solomonrguggenhe00gugg/page/n5/mode/2up

Catalogue Description (150 word min.)
	This exhibition highlights non-objective paintings and compares them to traditional, objective paintings which encompass most of art history. A non-objective painting is not created by use of light, shadow and perspective, nor memory and knowledge of nature. This means that the artist does not represent nature or reproduce an image from the world such as a cat or tree, instead, a non-objective artist uses the canvas itself to represent space and they establish visual rhythm by using color and form (primarily shape and line). Most of the paintings included in this exhibition are arrangements of geometric forms such as circles, triangles and cubes on white backgrounds. While the circle or triangle seem like simple forms, the non-objective artists revered them as absolute forms with calculated dimensions. If the formula of the circle or square were to be manipulated, the absolute shape would cease to exist. Most importantly, non-objective artists sought balance in their compositions and they achieved balance by activating the white space of the canvas with shape and line.

